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can trace your ability to perform a certain skilled act
back to the time when you learned it, and your learning
of the act may properly be called the origin of that
ability in you; but it is not an absolute origin, since it
was, on the one side, an unfolding of your native ten-
dencies and capacities, and on the other, a response to
environmental conditions. It was, in short, an inter-
action between you and the environment, and gave a
new adjustment of your nature to nature outside. Even
the originality of the genius is not absolute.

If learning were purely passive or receptive, as it has
often been conceived, novelties would still arise in the
experience of the individual, but he would be so little
concerned in originating them that we could scarcely
speak of a factor of originality as operative in him. The
fact is; however, that learning is a reactive process, and
that what is learned is the reaction that one has given
birth to. This is obviously so in learning a motor act,
for we do not receive the act, do not have it impressed
upon us, but make it in response to the stimulus acting
on us, and by making it learn it. In perception and the
learning of facts, the active role of the learner is less
obvious; and, in fact, it was from considering this case
to the exclusion of motor learning that philosophers
were led to conceive of learning as a purely receptive
process. But, in truth, perception is as much a reaction
as is motor response. This is well seen in the cases,
mentioned in a previous connection, of alternative per-
cepts aroused by the same stimulus. Ambiguous figures
give this varied perceptual reaction in an especially
striking form, but any perception of an object that is
not perfectly familiar or clear gives the same phenom-